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PIERO
ANGELA:

OPPORTUNITY
MAKES MAN A MUSICIAN
(MAYBE OF JAZZ)

With this commentary by the known scientific
television divulger (whose passion for music
we reveal) we open a directory that, in
every issve, will give space to the
commentaries of protagonists and observors
of the ltalian musical environment

Have you ever witnessed o porade in the
U.S.A2 | have, several times. The last ime was
a couple of years ago in Miom: on New Year's
Eve. At the head of the procession was Bob
Hope, ond following him were ollegorical floats,
dancers, singers, ond old-timers. Bul, obove all,
there were orchestros - aboult filty of them from
the Miomi Schools - each one composed of 100
to 120 elements.

Miami 1sn't o big aily. (What's more, ond
above all, it's o cily of the oged and retired
who come from various other U.S. States). And
yel, that New Year's Eve, Miomi was able to
porade o real army of youths through the
streets in marching rhythm with instruments in
hc]nd. Bul what does |0zz hove to do with it2

A lot.

Because learning 1o ploy and instrument is ke
learning to reod and write. With an instrument
las with a penl one can, step by siep, begin 1o
“write" any kind of music, even j0zz. And this is
what has happened to a lot of musicions. Quite
~ lot. | know trumpet players who begon

playing a simple lonfare, and pionists who got
started by playing Mozart's “Turkish March”™ or
“Rosamunda” “Roll out the barrel”...

The important thing is 1o have an instrument in
hond. And this is the most beoutiful gift a parent
con give to his child, for whatever type ol music
he then decides to play. In one of the episodes
from the World of Quark (those
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teaching jazz

short 30 minute educational lilms that hove been
transmitted on RAI | for some time now) the
famous violinist, Salvatore Accardo, says this:
To give a musical instrument means not only
?iving an object, but maybe even a life-long
riend.

Because it's the instrument thal creates the
opportunity.

Naturally, the opportunity to get closer 1o
jozz comes from listening to records,
requenting friends already infected with the
virus, going to hear concerts. But the step up in
quality comes when one begins to play jazz,
and not st listen to it. This is what the
instrument s for. And it lakes a long period of
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study. {Somenmes very long as in the case of
the piano). This is the odvantoge of putling @
technique and o capacity of words ot the
disposal of children at a young oge. The road
becomes much more difficult if one learns to
“speak” too late.

The right time is school time. How maony of
those young people who paraded through
Miomi on New Year's Eve with the school band
must have loter begun to get logether 1o
organize jozz bands? Or maybe other types of
musicol groups?

It's a sitvation that our educators [but, above
all, our politicians} should try to understond o
itle better in o country where
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musical education 1s zero. It's possible to
graduate from the classicol high school lor from
ony other schoo! or university) without ever
having heard the nome Vivaldi, or Bach, or
Mozort, or Beethoven, or Chopin, or Debussy.
And without ever having had the opportunity to
handle a musical instrument, to blow into it, or to
plu(k .

Naturolly, | know well that by now the schools
ore overloaded with materiels, with teachings,
with “priorities”, and that music is ot the 1ail's
end. Economics (which dominate the goings on
of our times) are not taught, neither is law,
neither is industrial culture. Imagine how a
proposition to insert musical education in the'
curriculum would be received. Musical education
is delegoted to the individual sphere, to radio
transmissions, to externol Manifestations, ond to
fomily smulus.

Nevertheless, there is one thing the schools
could do: allow public space (during the closing
hours) to be used as praciice rooms for those
students who wish to organize ond play in
musical groups. Some “sponsors” (by now 2 in a
society of sponsors) could pay teachers or
instructors 1o orgomze this achlvity ot o mimimum
expense. And maybe he could also supply
some musicol instruments for those who don't
have the money to buy them. {In the case of
choruses this expense wouldn't even exist).

| personally am convinced that it would be
like planting seeds on fertile ground. And thot in
this way vocations and talents would bloom:
ond surely so would good jozz musicions.

An invesiment of this kind would be extremely
r)(olitoble also on a sociol ond educational
evel,

On the social level, without lingering for too
long, the usefulness of creating meeting centers
for youths is evident, with group activities able
to stimulate healthy interests.

On the educational level, it's a way to enrich
the youths through a musical education freely
chosen and self-monaged f{ond therefore doubly
profitable). With everything that sell-discipline is
able 1o develop through a pledge of this kind,
there's also the great advontage of turning out
a concrete result: the pleasure of making music
together.

In the case of jozz, then, the educational
aspect is moybe even more orticulated,
becouse jozz allows not only the execution of
music, but it's creation through improvisation, as
well. Moreover, it places an individual in that
ideal position wh'cﬁ teaches him to be a soloist
and a member of o group ot the same time.
That is to combine individuolism and sociahsm -
moments in which his personality counts, and
moments in which he re-enters the ranks and
colloborates with others (or, rather, listens 1o the
others' individualisml.

Whoever has played jazz knows, in addition,
that a jazz bond is the best schoo! of social
integration: there is no longer disknction
between the differences of class, education,
race, or nationality. It was, ofter all, in the jozz
bands that the first spontaneous raciol
mteﬁrohon in the U.S. occurred).

All things considered, playing jozz is good
not only for the brain, but for the heart as well.

For this las with every other type of musicl it's
desiderable that somel(nng more be done in the
schools 1o put musical instruments into the hands
of youths.

Becouse it's only the opportunity that makes
man a musician. And maybe even a j0zz
musician,

Piero Angela

PHOTO: COURTESY OF
TV SORRISI E CANZONI



teaching jazz

MILANO GAVE BIRTH TO THE
FIRST PUBLIC JAZZ SCHOOL

Programs, orientations and teachers

THE COURSE FOR MUSICAL OPERANTS

Co-ordnate i Ly Fronco Fobbri. musican and
musicol organizer, and present director of the
Informanon Sector of Ricordi, this course, new 10
haly, proposes i« enhghten its porhcipants n
new ;J't\:"‘,'-l')’l in I"'v) 7,(-’1“!@ ol musSx born n
ihe op ol n JUSIry j"\:‘,' n Ih~_’ woOrc |
enlertiaonment, in the Qs wenly yeors

The course lasts a bennium and upon
completion 1ssves o certilicote of attendance,
with sutable prolessional value, from the Milon
City Councd and the Regon ol lLombardio

The directions of the course ore two. The st

dehned [ roduchve ncivoes the ¢ I'C».ﬂlb(]

" £ 1
:.;'L'-(]u‘u:,’ F'_r o lhl- fre I-';‘q;‘u‘ ’,AU:N H'\m »‘r 'i“P'i:J‘J« ; ‘s F:)JQ'.RUAM':‘.O
ISiory, 20010 gy O Music, A ousixs ong L 3. F. CERRI
Elecircal Acoushics, Scenogrophy. For the , 4. |. CERCHIARI
second year (with progroms obwviously vaned) 5. G. VISIBELL)

Music Theory, Music History, Acoustics ond
Electrical Acoustics and Scenogrophy. Plus
Criticism and Journolism ond Musicol Anolysis
The second drechon "i!“ﬂn’) ,‘ Qs orgomnzahonol
-‘”4'15 the some fu't.lw.c‘:u ',M;dlf“ as obove with
the addition of Laws ond Ffp‘)n,n."«)l(rng lin ploce
\" Music ”n-"x(,] n lh!} second yeor the
proecied ;I.Jdvn ore LOws O .i ."‘t,‘-]. hons
Music History, Criticism and Journolism
Sociology of Musi Elements of Marketing, ond
Business Organizations. Both, the directions and
'ho_' relatve leo "'le()'.. wil be negr )'.-(J thro A‘)".

SemNOrs Dy experis N vonous maollers

For lurther inflormanon: Seqreteno del Corso di
—~ Y -
Uperaton music oh orso venezn,

20121 Milono, tel. 02/702714

7.G. AZZOLINI - 8. C. POGGI - 9. G. BEDORI
10. P. CATTANEO - 11. G. MONIEFORTE

12. M. GUASCONI - 13. P. PELIEGATTI

14. F. JEGHER
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Jazz becomes a didactic institution:

the city councilwoman for education in Milan speaks

“WE NEED NEW SPACES OF MUSICAL FORMATION"

On Februory the 29th, 1988, at Milon's Tealro
Lirico, o press conlerence/concert was held 10
present the lirst Balion jozz civic school, in front
ol an cudience of about 1,000

Mariena Adomo, councilwomaon lor educotion,
was there as the representative of the Milon
City Hall

- Adamo, do you hove on emotionolly touching
memoxy ol thot event?

“Yes, very much so. First of oll, beocuse belore
then | hod never hod o chonce 10 speok from o
theatre sioge. Being in front of an oudence and
being uncble 1o see them becouse the kghts
Hoojmg the stoge, create the elfect of the
dark, gives you the sensation ol speaking o
monologue. | identhed mysell with the ligure of
the ortist ond | undersiood what eoch of them
feels when he or she is upon the stoge
Secondly, becouse | hod by my side prestgious
names of the world of music end culiure, and
this wos delnetely o new expenence, snce I'm
used 1o deal with odministrotors and pokticions.”

Why, in your opion, has the Mion City Hol
supported Musica Ogar'’s idea lo start a school
of::::-’

“This wdea hod olreody been 1oken int
considerohon by my predecessor. | hove
exomined o aoon with areot nterest. Frst

by NADIA CAMPI

becouse it creates an institutional spoce, lor an
uvnprecedented plon of musical formotion we
deeply fell the need ol. In the second ploce, |
think thot the opprooch offered by this school
does not only focus on the musical training but
olso on the theorical-prolessional formation. |
wont 1o siress this point: whot distinguishes this
school from any other didoctict institution ocling
within the musical disciplinary ponoroma ore the
approoch ond the subject motter.”

~ A lew months hove possed since the courses
storted ond the bolonce s more than positive
104 students hove ottended the iniol four
months. Did you expect such an enthusiostic
porteciponon?

“| didn’t hove ony doubls. From @ vocuum ol
generol proposols in this field ond from such on
advoniogeous olffer, we could only expect ths
kind of reachon. The City Hall and Musica Oggi
have been lorsighted, perfectly understanding
the needs ol the young people, and not just
those.”

- You know that in September, besides the

jazz course, o course lor musicol operators wil

start. How do you feel obout it

“Maybe thes is the course I'm mostly inlerested

n, becouse, in the Milen areq, the request for
A { ery hioh. And don't

Kmhed personnegt

forget that in Milon there ore several record
componies, recording siudios, speciolized
magazines that need well-prepored
prolessionols. Music is not only art, but olso
producton ond morket™.”

“Sound engineer” and “cultural operator™ ore
the o speciolisotions eoch student will be able
to choose from alter the first yeor of the course
for musical operotors. When the course is over,
in you opinion, what kind of job expeciations
con the students have?

“In part I've already answered this question

I'd ke 10 odd, however, onother

consideration: the ntent of the assocation is not
ust 10 form good musicions and theorelicions
i olso - olter the course = 10 help the
stiudents find adequale obs. The associotion wil
moke on efloet 10 support the siudent in his or
her prolessional growth. In foct they will
orgomize stages, seminars ond concerts in order
1o promote and stort ofl the fulure
prolessionol.”

Councdwoman, do you lke muskc, ond
porticularly this kind of music?
“I ke music, even il only moderotely

got os lor as Stravinsky: after thot
I've hod some troubles... But this is just my
problem...”

Aller on expenmenial penod, March-June

1988, the "Civic School of Jozz and for musicol
operonts™ will begin, Ociober 3rd, s st
reguor annuol course inteded 10 troin siudents,
who hove opplied in lorge number, for
trodimonal, as well as new, professions either n
the jozz field or n the musical ndustry

CLASSES AND TEACHERS

The following ore the closses and respective
teachers of the Jozz Music course

For any information about scholostic subjets ond
bibliogrophy, please contoct the Secretory:

Corso Venezia, 7 - 20121 Miono lltoly)
Phone 02-702714
PIANO: CESARE POGGI AND SANTE PALUMBO

GUITAR: FRANCO CERRI, PAOLO CATTANEO
AND GIOVANNI MONTEFORTE

SAXOPHONE: GIANNI BEDORI AND GIULIO
VISIBELLI

BASS: GIORGIO AZZOUNI AND MARCO
VAGGI

PERCUSSION: FABIO JEGHER AND PAOLO
PELLEGATTI

MUSIC THEORY: MASSIMO GUASCONI AND
FABIO JEGHER

HISTORY AND AESTHETICS OF JAZZ: LUCA
CERCHIARI

The Progrom Direcior is Moestro Ennco Iniro



“Starting a relationship between musical educators
and manufacturers and distributors of instruments”

YAMAHA FOR MUSIC

During the lost lew years there has been
more and more talking about “mission™ with
reference to the activities of indusiries ond
businesses in general. This term is intended
to point at the fact that oll octions both
towards the inside and the outside must
necessarilly consider the sphere of influence
where a company works, in order 1o
delineate its development direclives
synergically aimed ot the best results to the
consumers ond the company itsell. A
modern compony that aspires 1o on oclive
role in the sorrounding reclity musi odopt
this point of view.

In this specifical field = musicol instruments
- the need 1o make music which is inborn
in everyone is o basic condition each
monufacturer hos 10 satisty: moking culture,
50, is the answer, not just the mere
involvemen! in some commercial action.
Society's moral and civil conscience must
benelit from a continuous impulse towards
musical sensibility in order to shope o
common longuage.

In fact music is the only really universaol
meon of expression. We don’t want io
come 10 Haydn's poradox, when he soid
that music can fully express concepts that
written words merely succeed in skeiching...
It is surely true, though, that thanks to music
each culture is able to express tradition of

-
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by ANTONIO MONZINO

its own which everybody immediately
understonds.

Since 1954 the YAMAHA expenence has
been showing how o manufociurer's
vocatio to the popularization of music con
be suscetible of last ond positive
developments.

With the advice of experts, musicions ond
ieachers, the YAMAHA MUSIC
FOUNDATION, a non profit-moking
organism exclusively devoled 1o the
diffusion of music, created o didoctic
method which today still counts one million
students all over the world.

The YAMAHA Music Courses oller
everybody a concrete opportunity to
opproach music developing one's skills by
practice. Their goal is not 1o look at ol
costs for real talent, but 1o open the
monifold opporiunities offered by the
longuoge of music 1o as mony people os
possible.

For these courses YAMAHA projecied
instruments which toke the students'
specilical needs into occount; thi
exchange of experiences is very imporiant
for monufacturers, since it allows them to

keep in touch with the final users ond to put
its results 1o interest while designing new
nsirumenis.

Music is one of man's primary purposes.
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Since the dawn of civikzotion man hos '
been feeling the urge 10 express himsell by
sound evolution of society has suggested
to develop this urge, 1o widen it ond give it
more ond more expressive opportunilies,
olso considering the growing ovailability of
leisure time in the industriolized countries.
So it's easy 1o see how the role of the
manufociurer of musicol instruments with
relerence 1o the education 10 music
becomes essential ond desiderable,
particulorly in the (frequent) cases in which
a Siate's institutions do not provide for ony
reasonably advonced teaching of music, if
not in such exiremely specialized schools
as the conservalories.

Musical education meant as an
indispensable component in the formation
of the young, intended 10 develop their
creativity, cultivate their sense of becuty,
better their personality ond intellectual
copobikities, by now has become port of
the programs of compulsory schooling all
over the world, on recently also in those of
the troubled halion school

It's desirable, therefore, that monulfocturers
of instruments will commit themselves 1o
musical education, coniributing 1o improve
the life of present and future generations’
through music, whilst promoling the
development of their own octivity.

¢
o
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ONE HUNDRED YEARS OF MUSIC
DIDACTICS AT MILAN'S CIVIC SCHOOL

Unequalled in Italy as far as disciﬂ;
initiatives are concerned, the School has

completeness and abundance of external
ays been preparing professionals in the field

of European classical music. For this very reason the Parlioment, with a new act, should
finally acknowledge its power to issue legitimate qualifications

The Civic School of Music, the woy ¢ 15 now
struciured, comphes with o precise demond for
music:  prepares top-level professionals, os
musical operators ~ who benelit from whot the
School produces = well know. In the Milonese
orchestras (Scolo, Rai, Angelicum, Pomengg
Musicalil and other national ones (Turin's Regio,
Trieste's Comunale, Florence's Comunale,
Polermo’s Teolro Massimo ond Colamna's Belkni)
severol olumm have found ther postions, even
os leoding ports; others have become concen
performances, as lirst prize winners in musicol
performance, or they teoch ot the Conservalory
or ot the Civic School itsell, or devote
themselves 1o musicol education.

There is o teaching stall of 105 for 1,200
students, evenly disiribuled among the vorious
courses: in fact the piono classes ore 14 (on
extremely limited number compored 10 the
opphications) but no less thon 12 ore the viokn
and 5 the cello closses, besides, of course, all
the other instrument closses in which the
maximum ottendonce has alwoys been reoched.
We must notice that lor cerloin instrument
(piono, viokn, cello, eic.) children from 6 on are
admitied, and i's generolly known thot ot this
age music may represent on essentiol formative
element, not only from a musical but also from o
cultural (in o brood sense) point of view. And it
has olso been proved that beginning the study
of certain instruments ot eleven, os provided for
by the present programs of the Conservotory
annexed junior high school, may be 100 lote. By
this criterion it has been possible - ot the Civic
School ~ 10 lower the groduates’ overage oge
considerably.

Registrotion depends on o nigorous selection
during the entronce exomination, ond = by the
present size ol enrolment — only ten per cent of
the ospwing students are odmited for o
probationory penod: ot the end of the year
they have 10 toke the exam of confemation.

A second exom ol conlirmation must be 1oken
ot the end of the third course by those who
have been odmitted. This rigorous opprooch
hos been allowing — since the Sixties - 10 form
for the first time in our country on orchestra only
moade up of olumni, which has performed ond
sill performs in holy ond obrood.

With the yeor 1980/81 the School moved from
Polozzo Colchi-Toeggi, in Corso di Porta
Vicentino, 10 its new seat in Vio Silicone: Villo
Simonetta, which in lLombardio represents the
only instonce of suburban Reinassonce potrician
villo, 0 seot that 15 no doubt more in keeping
with the renewed needs ond the prestige of the
Civic School of Music.

by SERGIO MARZORATI

Right now forty classrooms ore ovailoble, plus
on ouditorum, the heod office, two office
rooms, the Prolessors’ room, a waiting room
ond o colelena.

CIAL ACTIVITIES

Besides the professional teaching, the Civic
Schoo! hos olways performed olso speciol
tasks. The institution of o course of music for
lims dotes back 1o 1963, while o course ol
musicol didoctis goes bock 10 1964. We wont
to coll porticulor attention 1o this course becouse
it represented the first experience of its kind in
holy.

It was established in 1964 in order 1o prepore
the 1eachers of musical education for junior high
schools. Music graduates (piono, violin,
composition, etc.) and students who hod
completed their inlermediote studies were
odmitied 1o the course.

The progrom is divided in four ports:

1) Hormony and counterpoint (4 yeaors)
2) Music History (foundomental yearly courses)

3l Pedogogics ond didoctics of musical
educolion lyeorly)

4) Troining ond practice in chorol direction (2
yeors)

The following yeor, unexpectedly, onologous
courses with the some progrom were
established ot some State Conservalories. It
was the end lor the course ot the Civic School,
becouse oll the concerned people chose to
ottend the some couwrse al the Conservotory,
which, os o Siale Institute, hod the focully 10
give o certificole of completed siudies.

The School, however, has never siopped
esioblishing special courses, outside the scope
of mastenal progroms.

We moy hold up os on exomple the course of
restorotion ond reconstriction of oncient musicol
instruments, instituted in 1978. To this, the
following yeor, o course of modem
guitor-moking. The instruments built by the
students hove been exhibited in Jopon,
Germany ond ot the 1980 Florence exhibition.
Such was the success of this inmative that - in
consideration of the size reached by the course
- the School suggested the Civic Adminisirotion
10 found @ real Institute, obsolutely outonomous.
The School, however, still runs

1) Free evening courses for odults, mited to the
flute, clonnet, trumpet and clossical guitor
closses, lasting three yeors.

2) The “Center for studies ond research on
ancient music™ which ncludes the harpsichord,
lute, baroque violin, violo do gombo, baroque
cello, recorder ond ensemble music closses. Thes
Center is coordinated by Loura Alvim ond
assigned 1o teochers of Europeon repute.

3} Contemporory Music Section, divided inlo
three bronches:

Composition: seminors by porticulorly signiicont
composers and concerts devoled 1o music of
thews.

Documentaton: librory, record hbrory ond tope
librory devoted 1o contemporary music.
Performance: instrumental loborotories and
estoblishment of on Ensemble speciolized in the
conlemporary reperiore.

4) Course for choir members (divided into three
bronches: bosic choir, inlermediate choir,
prolessional choir), assigned 1o Mino Bordignon
ond otiended by approximately 400 registered
people.

5) Publication, every lour months, of o
mogozine - “I quoderni della Civica Scuola d
Musico™ = that intends 10 go into the debate
now growing in our couniry obout the topics of
musical instruction.

6) Organization ~ since the summer of 1981 -~
of speciohzotion courses in Premeno, by Loke
Maggiore. Internotionally renowned teachers
ore present.

From whot we have explained it's monilest thot
the Civic School of Music has no equwalents in
holy. In foct it performs s duties towords the
prolessionol traming of its students, similorly 1o
what hoppens in the Conservatones, ond ~
thanks 10 the financial support of the Civic
Adminisirotion = con progrom inliotives on o
high ortisiic level, as we have siated obove.
The only flow, in o clearly somslying overoll
piclure, is represented by the School's
impossibiity -~ when studies ore completed - 1o
issue 0 legimate quohficono, becouse of o
1930 low which 100k 0 more limwted musicol
reolity into occount ond lorbode the presence
ol another officially recognized Institute in o
province where there wos o Conservolory.
Evident is the anachronism of such o situotion,
ond we end by saying thot hopelully the
Parioment by o new oct will give o more thon
cenlenonan Institution ~ more octve thon ever,
todoy, n the natsonal musicol ke - is due, olso
thanks 1o the presence of o hghly quolified
teaching stalf.



How to build the image of a jazzman: suggestions by an expert of communication

A JAZZMAN'S IMAGE: HOW TO BUILD IT UP

Enrico Cogno introduces a new and important concept for a jozz musician: considering himself a culturol
enterprise. Here is the decalogue of the artist/manager who in the Ninefies wil
have to be able to plan and promote his professional life

First of all, what does the word “image™ mean
here?

We are not talking about “lock”, oppearance,
even if look itself is part of the general imoge of
a musician. Rather, we are relerring to the very
meanng the word “imoge” hos in the
English-specking world: in a sense, the person
as a whole, hisfher psychological history
according to the ideo the others have been
forming up of mfher. Not who! we would like
to be, but what we really ore to the others.
This is not to be mistaken lor notoriety, for
being well-known doesn’t necessarily mean
“having favorable reviews".

In order 1o be well-known o positive image is
indispensable, but only if notoriety is associated
1o refiability.

What makes one reliable {and, consequently,
worth being respected, followed and trusted}
comes from one's behaviour. In ils tumn,
behaviour (that is, high quality level of
performonces, stylistic consistency, choice of
proper sidemen, sense of duly, punctuality, a
serious oftitude toward managers, promoters
and audience, etc.) is the result of o whole
communicative process. Indeed, behoviour is
communicakion.

Each individual can't help having his/her own
behaviour, so it's impossible for anyone “not 1o
communicate”. Image is but the result of o
general communicative process that each
musician adopts, often unconsciously.

THE OBSTACLES

What are the obstacles to the buillding up of o
good image? Usually, the myth of the ortiste
maudit, that is o wrong idea of expressive
communication, seen as anarchical and
un-coordinated expression instead of a rightful
desire 1o partake in a creative act. In other
words, it is necessary 1o decide if we play for
ourselves or for the others. If the former should
be the case, the process is ceniripetal, brought
towards the innermost of one’s self, narcissistic,
sell-centered and, consequently,
uncommunicotive (because communication is
known to be a two-way relationship, with the
emphasis put on the receivers), with the worst
results for one's image. When 1he lotter event
occurs, if we assume this to be @ correct,
audience-oriented, high quality process, the
building up of an excellent image will be
favoured by the adoption of the traditiono!
triple rule used by moss medio operators: TO
WORK, WORK WELL, LET PEOPLE KNOW. In
fact, it's not enough to work, and work well
either, as these ore st the fundomental steps
to creative communication, which is otherwise
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impossible. Al the end of the Eighties and while
the Ninetes are fast approaching, it is
necessary lo amplify information and,
consequently, let all the people in the trode
know what one is doing. Without a proper
sound-box (mass-medial, we will be really cut
off the rest of the world. Today's jazz musicion
must accept an unusual notion: to think of
himself as a culture-producing firm, for he s
somehow part of an orgomzed structure (no
matter as a combo or big band or free-lance
musicion, and thus adopt the best behaviour.
Any commercial firm starts its peculior
communication process according to previous
planning. The jozzman of the Nineties will have
1o do the same. Thus, he will have to decide:
1) A TARGET GROUP

2} A COMMUNICATION OBJECTIVE

3) THE “PROMISE”

4) THE PROPER MEDIA

5) THE TIMING

6) THE BUDGET

This list will seem quite detestable 1o those
whose views are slill, more or less, biosed by
the myih of the artiste maudit. The ortist as o
gipsy or “perverse person” — it is frue — doesn't
like planning at all, wants to live for todoy,
without duties or clocks striking the time. Without
a good image, either.

Thus, the first thing to point out is the similarity
existing todoy between a maorkeling-oriented
firm ond the jozzmon: the former's techniques
and methods should be opplied to the laiter.
Whot does a firm do when it has to
communicole 0 message concerning ils
production? |t gives a product the proper
plocing, which makes it IDENTIFIABLE,
RECOGNIZABLE, CONSISTENT, RELIABLE but-
most of all — UNIQUE, CONSPICUOUS, QUITE
DIFFERENT from other products. In other words,
the jozzman has to create his own
PERSONALITY. lacking i, he won't be but o
musicol labourer, with due respect to labourers.
Some pieces of advice:

HOW THE CHOOSE ONE'S
TARGET GROUP

By means of a personal computer, if possible, it
is necessary to build up a file, which will be
constantly kept up to date, with the oddresses
of all the people who may be of help, divided
into specilic groups: festival and concert
promolers, clubs, musicians, Gity council
members, sponsors, critics, etc.

According 1o the chosen objectives le.g. letling
people know we just exist, promoting our latest
recordings, looking for freelonce or group gigs,

]
or for a specilic tour, looking for a drummer,
etc.), of course the messoges will change. On
how to draw up messoges, this simple
suggestion will prove very uselul: odopt the
well-known ournalistc technique coled “the five
WH's rule” (who, what, when, where, why) 1o
moke sure that your press releases include all
information. If specific information concesning
your achvity should be provided, you might
prefer to use o NEWS LETTER, o low-cost
bulletin with the some printed cover and inner
poges consisting of dilferent photocopies for
different messages. For penodic mformation, it
would be wise 1o send the speciclistic press
grophically good ads (the help of a skilled
commercial arlist will be precious...), os well as
photos, which are very imporiant in the building
up of a good image. These should always be
ol excellent quality level.

In brief, we think the following are the most
useful underiokings:

MEDIA AND ACTIONS

— Direct mail; press releases sent by mail;
echo-press; news letters, elc.

-~ Memo and information phone calls (sending
invilations might not be enough: we should
phone to receive conlirmations whenever we
organize an “event”)

- Wide use of photos (of prolessional quality
level, black ond white, or slides, bul never
colour printings, which the press can't usel

- Courtesy towords interviewers

- Test casseltes ond somple records sent to
opinion leaders

- Press-conferences for any significant event

- Postcards or briel letters sent to opinion
leaders when louring

~ Resumees, wilh complete press documentation
colected while 1ouning

- Gadgets

Everything should be plonned in terms of time
and cost.

The kst might be endless, for o hitle crealivily is
all a jazzman who always should be creatvell
needs o devise several other things to do.
What reaily matters 1s to accept a notion: if we
want the others 1o know obout us and our
activity, WE HAVE TO LET THEM KNOW. Few
musicians have such mentality. If we consider,
however, the musicion as o cullure producing
firm, it 1s cleor thot this fiem too must
communicate, constontly, professionally. He
needn't sound boisterous {one of the worst
things he could do!), but just let the others know
what he's doing.

Le Martin says: "God Himself needs pealing
bells”. You just can imogine if @ jozzman does!

DELLA STAMPA”

Via Compagnoni, 28 - 20129 MILANO
Tel. (02) 710181 - 7423333 - 733042 - 713162 - Fax: 7490625 - 7383882

- —



ENNIO MORRICONE:
TOWARDS A NEW FREEDOM

Following his partecipation as composer and conductor in the
“Boundless Orchestra” serie, presented by Musica Oggi at Milan's
Teatro Studio in March-April, 1988, Ennio Morricone wrote us a
particularly meaningful letter (from both a musical and human point of
view) that we publish here together with Enrico Intra’s answer. These
letters reflect the desire of mutual exchange between different musical
milieus and experiences that we'd like to see more frequently expressed.

Deor Enrico,

just bock m Rome, | leel the need
to thank you for the wonderful opportunity that
you, Franco and luco have so kindly offered
me. It seems that everything went well.

My sons and my wife have somewhat
rebuked me lor the polemical tone they thnk |
have assumed ofter the concert, during the
discussion. | don't think nothing olike has
hoppenred.

lrccq:in;blaharo,hdveepoim, my

'hazn.mdl'dolso&oﬁolmowywopnbn
on this regord:

1) As lor the “coge” or “prison” | keep
saying that eoch discipline must have its rigor
and each rigorous ottitude permits then o new
freedom. A kind of freedom you only conquer
by troining yoursell to suffering. Nor by “prison™
we may intend the rhythmicol ond metrical port
which is essential and peculior 1o the longuoge
of jozz. My reasoning does not chonge: even
through that conditioning, the composer ond
subsequently the performer, must lind the way
lonly within themselves, from their own Iraining
1o sufferingl 1o express themselves, in the best
woy, they con. (There would be a lot 1o say on
this purposel.

2/ More rigorous improvisation, respecthd of
the longuoge of the composition in which is
inserted. But not only respectiul of the languoge
also of colours (timbres), harmonic relotions
{chromatic or diatonic... or ...), melodic intervals
in the theme. So thot the improviser's
contribution will not dissent from the composition
and will represent, instead, o kind of symbiosis,
on even spiritval partecipation to the
composition he his performing. But the
improviser connot it happens
frequently) ploce himsell above the composition.

3) Anticipate, finolly, the history of composing
with contributions ond lechniques which only
regord jozz. It isn't possible onymore 10 be led
byﬂnhsvolryolcz'n:osilion,hg:;:ad’m
hoppening for so . Jozz
the right 1o intervene and influence itsell. Jozz
zﬂdc‘i’c‘m«smw. Goncoruhedayts,yol

1oes. We need to chollenge history
toking open octions which regard “only” the

jozz !

But is the polemical tone my dear ones
were tolking obout? | don't see it. let me know
your opinion, if you wish. All | have soid is
exclusvely in defence of jozz ond of its idea.
(Even if jozz doesn't need odvocates). But | was
in Milan, yesterdoy ot eleven, ond | was colled
upon in this couse.

Enmo Morncone

Dear Ennio,
your letier = which | personally find
very simuloting — suggests me 10 onswer your
questions pont by pont, even if briefly.
1) Rigor and freedom in the composinonol
patterns.

Whot you reler 1o as “coges” or “pnsons
has been matter of discussion olso during the
debote which lollowed my performance, for the
Boundless Orchestra series, on Sunday, April
the sevenieenth. We tolked obout the borriers
inborn in every discipline, with critic Luigi
Pestolozzo, “clossica™ composer Alessondro
Luccheth ond members of the oudience.

As lor os I'm concemned ~ but, after oll, it's
just o motter of words — I'd rother define as
“workshops™ those stylistic ¢ or prisons
where crealive processes ore born and grow.

| meon the workshop in which the musicion
tthe painter, the writer] sludies with painsioking
rigor and great sullering ~ os you properly
siale in your letter; he onalyzes, desiroys,
builds in solitude - | odd - never lo:no\g*
however his sheer curiosity, for what
workshops are creating with which = ot times,
when they ore justified ond not merely cosual -
reciprocal groftings of oxygenated cells hoppen
1o be vmlyn? lin this case, I'm alluding 1o the
workshops ol those who moke good music,
without ony distinction of genrel.

| absolutely ogree with the foct thot of the
bottom of new rediscovered freedoms there
must be o disciplinory rigor “cbove all
suspicion”. On the other hand, patterns ond
rules call for transgression in order to evolve
ortistically ond have the right 1o life. It's oll o
question, essentially, of going beyond the mere
terms ond investigating the problem thor 3
in ils vorious aspects, as you have begun doi
- in 0 very lucid way - after your Milon concert
on Sunday, April the tenth. Why not widen the
discussion between exponents of classical music
ond exponents of so colled “extro-clossicol”
music?

2) The composer's reservations and worries

about improvisation.

During the compositional and performing
processes, determination ond consistency are
exiremely important. For the purpose of result,
os I've alreody suggested, sometimes it's
necessary 1o be * ive”. Tronsgressing
is even worthy when - by thot gesture - we
knock down the borriers of prejudice, of lobels,
ol superhicial criena of clossificotion. Not
olwoys tronsgression is revolutionary.
Sometimes, however, it represents a phase of
verilication ond odmitiance into other worlds of
sound. Al this helps olso delining improvisotion.

Improvisation ~ liberating, consistent in style
ond contents ~ is the tronsgressive moment in
the context of the orgonized stuciure. I'l soy
more: the improvisational moment, when there
ore the prerequist esoldeeperimostm
and common artistic cims between per|
and composer, brings about new interprelations
and further original projects.

3) Jozz and its evolution.

Personally I've olwoys considered jozz os o
cell in the music mocrocosm. Not a longuoge n
itsell, but o port of the ool . In that
sense, | bebeve thot the vonous

should open more and more, freely and without
resstances, leoding 1o mutuol advantoges. This
interesting ond sound colled jozz might
be used, ot los), even by “clossical® composers,
| repect, with great benelits.

This wos the ond the proposal of the
series “The Boundless Orchesira”, which lond |
want this 1o be cleor) didn"t pretend to offer
“new music”. Our ntent (mony people have
undersiood this) was 1o find, withn o serene
debale, o projechional spur which would
hypothesize the use in o consistent ond
functionol key - not as o poichwork! - of each
mwsical moteriol which todoy, as the year 2000
is drawing neor, we are so rich of. Past,
present, luture; boundless, without any
ideological or phicol boriers. Totol
music, il you me 10 use this term. Music
delined as classicol ond exiro-clossical octing
together, lowards on unbiased cloim founded
on the principles of conceptual ond operotive
clority, aiming 1o the demolition of the surviving
masonvies of music.

We you, decr Ennio, 1 with your
wonderful fomiy, ond wish you oll the best for
your work.

Enrico Inira

These two letters, in o ceriain way, synthesize
dissimilor opinions with — however - severol
common points. The approoch to music, our
work and the problems we hove to foce. | have
been working in my workshop for thirty yeors,
even if not assiduously, olas, for obvious
reasons of surviving. I've ollowed myself o few
pouses in which compromise has been
necessory. Among other things, it has not been
fand sifl isn't) easy to work in on often hostile
milieu, not without conservatism and too often
conditioned by passions for what comes from

Today, with the Cvic School of Jazz, o more
profound and complex opproach 1o music has
been made possible. The students don’t have o
personal-sentimentol past 1o defend, if not in o
historicol — objective key. The rood thot jozz
has hod to follow in order 1o be ocknowledged
both from on amshc and cultural point of view
has been long and , but with the Civic
School a smoll step has been 1oken.
Jozz has o public school of its own and even in
this case, os it has often hoppened in the past,
the iniotve storted from the City Hall of Milon,

dmysmodylowhneodswds
cultural formaton updoting expressed by
todoy's socely.

Hopelully, the insttuon of o Civic School will
urge the Ministry of Enlertomment fo ogree to
the reques! of including a of this
music in the Commussion ed to hond out
stote subsidies, so that -~ once ond for ol -
jozz will be odequately volved from on
institutional point of view. le.i)




JAZZ IN SWITZERLAND TODAY:

A PANORAMA

Despite structural and communicative difficulties which are similar — after all - to
those happening in other European countries, the state of jazz in the Swiss
Confederation is today in continuous growth from the artistic point of view.

Reporting about it here, with a profusion of details, is one of the jazz authorities in
Switzerland, at the same time musician, critic and radio producer

Geography and language regions divide
Switzerland (pop. 6.4 million} into three main
regions: German and Romansch Switzerlond,
the French-speaking western port of the country,
and the ltalion-specking Conton of Ticino. These
language portitions also function as a barrier o
communications, so that much information,
particularly that reloting 1o culture, never leaves
its area of origin, unless it is deemed by the
national media to be of “sufficient importance”.
So even those Swiss with a marked interest in
cultural affairs have 1o make a decided effort 1o
uncover information about the arts in other ports
of the couniry. The rodio programmes of the
Swiss Broadcasting Corporation (SRG/SSR] -
major media for music ond talks — con only
partiolly be heard outside the immediate areas
where they are broadcast. This is a matter
which leads to much complaint, but which can
be explained by the difficulties of broadcasting
in mountainous areas. The lack of cohesion
omongs! the culiurol regions is all the more
serious where disporote minorities are
concerned.

One such minority, and split into various
streams to boot, ore the jozz lovers. MKS — the
Musiker-Kooperative Schweiz, or Swiss
musicians' co-operalive, for example has for the
past ten yeors been trying to gel a nationol
perspective with regord 1o jozz and improvised
music. It has so far foundered because of the
regionalism of musicions and cultural policy,
inasmuch as one can even talk in terms of such
o policy. In line with federal principles it is
always maintained that culture is the
responsibility of the Cantons and local
communities, and because every politicol body
is differently structured, there are vastly
divergent procedures to be followed, and
authorities to be opproached if one is looking
for co-operation and support.

Logically Swiss jozz has odapted to this
situation and become frogmented into o host of
small and sometimes small-minded local scenes.
What is run-of-the-mill in one town con be
regarded as doring or altogether 1oo much in
another place. The positive aspect of this
particularism is that eoch and every small town
can have its own cultural life. Switzerlond has no
cubural copital to which every artist must
gravilate to be assured recognition. Writers,
painters, ond also jazz musicians often remain in
their home towns, where they have their place
~ provided they can make an arrangement with
the prevaiing mentality.

Regional consciousness and fragmentation of
financial resources is reflected by the lorge
number of local part-time concert orgonisers
and hobby musicions. They have lelt a losting
impression on the jazz scene. Jozz venues with
performances on weekdays ore few and for
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between. The handlul of jozz clubs and halls to
be found in Zirich, Berne, Lausonne, and
Geneva are lightingfor fought with finoncial
difficulties and can only help home-grown jazz
musicians in a very limited way. Consequently
jozz musicians are almost tolally dependent on
local concert promoters-but this is a fickle
situation with an ever chonging orray of
pari-time concert orgonizers, usually
inexperienced idealists, with vacillating tastes,
and prone 1o giving up ond honding over the
work to another enthusiast. Today's list of
concert promolers is waste paper within two
months. This calls for a disproportionate effort
on the part of a musician seeking engagements,
ond often results in o feeling of resignation
within a short time.

The battle for survival omong the culturally
aclive is no even-handed gome.There is only a
very small number of jazz promoters who con
rely on substantial and regular funding.
Swissarts budgets ore, barring o few small
exceptions, planned with the expensive and
established ort forms in mind, such as opera,
theatre, symphony orchestras, and
Conservatories. “Alternative™ or “minor” art
forms are excluded from the onnual financiol
blessings poured out by municipalities ond
cantons, and have 1o fight over the remaining
unattributed funds. Often one is advised by the
authorities to try one's luck with private
institutions — that is banks, commerce, and
industry, which moy or may not be present,
depending on the region. Thus jozz promoters
and local musicions' initiatives are largely
dependent on contacts, and the goodwill of

individual civil servants, politicians, and compony
managers. A change of opinion or job inevitably
leads 1o a cutback or smoll blossoming of the
local scene. One misses o sense of continuity,
which would be a prerequisite not only for any
constructive development of jozz, but also for
the creation of a permanent audience. There is
hordly one community or canton which has on
independent and clearly formulated cultural
policy.Cultural positions — where they even exist
- are often not filled and all 1oo many decisive
issues are setiled by police and housing
deportment regulations. The Zarichpress is the
only media which has mode a more equitable
distribution of orts subsidies the subject of
permanent debate.

Even so, the lot of Zurich's jazz 1s not @
particularly hoppy one. Early in 1987 the
“Bozillus” jozz club closed its doors for the
second time, despite doing extraordinarily good
business. Becouse of enormous inner-city real
estate speculation the rent had risen to over
1000 Swiss francs per day — a price which the
otherwise positively inclined city parlioment wos
not willing to pay-although much larger sums are
being spent on other institutions. So in Zurich
100, jazz has become very much on
underground aclivity.

In this connection we should mention Geneva

as an exception. In the early 1970s the AMR
musicians' initiotive was lounched — this was o
“society o promote improvised music”. Not
least thanks to a temporary left — wing majority
in the city porlioment AMR managed to achieve
most of its gools before 1980. Even though the
porliamentary debates revealed the depth of
ignorance and condescension about jozz and
so called youth music prevalent amongst many
bourgeois and left-wing politicions, a good and
unemotional relationship grew up with the city
authorities. In 1981 AMR was given the use of o
vacont library building right in the heart of the
city. As well as this music centre, AMR wos also
granted an annual subsidy of several hundred
thousand francs. Before the political pendulum
swung back 1o neo-conservatism or the
“Restoration”, rock musicians were also given o
similor centre. The vibrations emanating from the
AMR centre “Sud des Alpes” {"South of the
Alps”- a reference to the cullural climate) have
for a couple of yeors now already reached
German-specking Switzerlond. Teaching
session, rehearsals ond workshops ore held
continually, as well as concerts ar weekends.
The number of experienced and inventive
musicians is on the increase, ofter a period in
which Geneva was a musical wasteland.

In German-speaking Switzerland, three joz2
School take care of uition: the Swiss Jazz
Schooll in Bern {department for professional
musicians since 1973), in St. Gallen [since
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led by

15 preoccuped by

mulimedia-onenioted Zinch “Koprod™

Andres Bosshard b 195

concrete music ond ve-elecironics. To this end

Bosshord developed “the cassette mochinery”
0 synihesizer using pre-recorgeg caosselles os

DIMmory source

ve come |

Jazz lormohons, who

e lost two 10 three yeors nclude

"Wesiblock™ S« hl.)«]/-t'" 1. ,J\,;;-‘ann-
Zinch”, “WIM Pool/Space Food Union™ ond
Nochtivht™

The nllvence ol the Zionch WIM model on

E',.l" and Beme 15 maispuiabie, with somehmes

g in Iwo Cihes Ihe

e saome mMusicons p
Works

pedogogrol om, ond

“"Basel Mus has a morked

Hers an alternative i«

traodihonol musk 180 hing Under its oeqrs
*MLT." "OFF" the "Cay

O

formanons such

and the sirongly eleciromnc g ¢

Saxial
e xiel |

Plonet Oeul”™ with Briton Phil Wochsmon, were

M

- p
creoted. The drving lorce ol the Bermese V

comes momnly lrom f(_x'|y WEers ol mprovised

yost-senol music. A cheeky new-wove excephon
I Y f

10 thes rule 15 the young Nu e de oQe

( er! orgonizers such as “Fobrikjozz”™ in

Jazz Now

onlemporory irends belween

22, improvised noise musiC, Ono

:'.IH- h \)r'v’i n EO‘H‘(" espex .’;'l‘,

expenmentol rock. Since 1984 they have olso
“Taktlos”

which in recent himes hos been sub-ntled “10z2

|,Hu‘,‘ orgonisea he (To tass) ‘q".lnn)‘
wflz'_.n’t'v!\ e

]:‘lb"e ore severgl groups i xahng n ihe

wviCinily Ol ’h'; sireom but wilthoul ‘.'L:fhr‘«]
Y‘V'n’h‘,lﬁ".[", 10 any renc Oor Mmokve f"ﬂ msionce
Urbon Termtones”, whose leader s Bernese
orst ond guianst George Steinmonn, A
remorkoble group piched between rock, iree
music exisied between

music ond elecironk

1985-7. Colled "Red Twist and Tuned Arrow”

ncluded Fredy Siuder {drums), and gudonst

Christy Doron ond Stephon Wittlwer b, |9
Even in lree jozz carcles Stelh Winwer waos
n-';nr"--\'i as o totolly Iree spint, playing oround

nd elecironcs, ond unencumbered

by deas ol molenolistic success
The other iwo "OM"™ members have on the
sther hond drifted off more in the direction of
modern post-bop ond chamber jozz: Urs
Lf*u:l‘r;r,n(,o’( ond E( DY E\MH nove logether with
Don Fniedmon ond Joel Alouche o

internahonol success with the ;).n“e--n nen

meveo



quortel. Burn recenlly stepped down in favour
of Palle Damelsson, ond thus Lleimgruber remains
as the probobly most prokfically performing
represeniative of the newer Swiss 022
Uvnemnon

But monly acoushic music is sMimuch in

demand with younger musicions. Sometimes
referred 10 as o Europeon free j0zz pioneer,
Werner Lidi, who has remoined younger thon
his yeors, ploys with his quinte! “Sunnymoon
Making o nome lor lumself since about 1980 s
sox ond flute ployer Urs Bldchlinger (b, 1954),
who likes 10 use iregulor rhythms ond whose
tonolity is inspred by composers ke Weill ond
Esler, os well as by new jozz. Composing ond
orranging lake up much of Bléchlinger's time
while on the other hond occords hordly igure in
his mpre vischons 5".'>"‘Jm<,e-( trst (Jk))’l‘d no
Ino, bt h(l', u|')r; wuvkod with ("‘-5(:”‘-[1‘("\ ol
more than len musicons. Hans Koch, o
sox/clonnet ployer lrom Biel used 1o work o
great deol with Lidi and Bldchlinger, but 1s now
m(reosnm_)ly on independent orhist. Koch (b
1948 is also a wellversed classicol clormetst
ond hos on mpressive ‘echmque coupled with o
sirongly developed leer for melody. He
concenirotes on o o mode uvp of himself, celk
ond bass player Mortin Schitz, ond drummer
Marco Kappeh

Bidchhinger has since the Sevennhes oflen

W v'-ed with pronist (:hn',?- ph Boumonn b
1954}, who shores a floir lor composition, while
ot the some time tending more lowards
pPosi-D0p ()H'J‘ $L)i5u music anm:gu‘n o 14 'm-w\d

NOIK lurl‘ re Qihon Qs MusSKo -’wn Cior Of ':'lu

& |

FRANCOIS JEANNEAU

aobsurd theotre group nomed “Jerry Dentol
Kollekiool™. Today he is olso engoged in kve
occompamments ond improwsohons lor clossic
stlent moves

A morked theoincal ven is d P U‘,'H’ Dy Ihe
Lousanne quarte! "BBFC™, the most successiul
French-Swiss j0zz group, with several discs 1o

thewr credi. The influence of new lrench 022

MATHIAS RUEGG

LAUREN NEWTON

together with its theatncal gogs s larly cleor
ond should be undersiood as on expression of
o lotin love of sensuality. The fouwr inseporable
chums, Jeon-Froncors Bovord (irombonel, Domel
Bourguin (sax), leon Froncioli (bass), ond Olver
Clerc Idrums), olten look bke Buster Kealon
higures ond ore total enthusiosts. Fronciok come
1o lame with Pierre Fovre, ond he hs one of the
best bass players n Swiizerlond. Together with
Jean-Francois Bovard he is leoder of the
“Musique” orchesira whose elecincism cuts
ocross ol stylisic borners 10 the pont of
porody. Another longue in cheek operation, first
seen of the Wilksau Inernational Jozz Festwol n
1987, s " 1991-Andante Potnioiico ma non
fanatico™ - o relerence 1o the forthcoming
threat of pbianons lor Switzerdond's 700th
birthdoy. This bond is basically on ougmented
BBFC, leotwring percussionist, vocalist ond mime
Pascol Auberson. Encouroged by the
eclectic-humourous concept of the Llousonne
bond, guitanst Francos Allaz ond his “Batiscal”
hove mode ther lirs! voyoges 10
German-specking Switzerdond. (The nome
Bonscol 15 o relerence 10 the lomous deep-sea

WOLFGANG PUSCHNIG

dives undertaken by Lousonne Professor Piccord
n hs bathyscophe)

Genevo soxophone ond clonnet ployer

Mounce Magnoni (b 1948), who irequently
works in Paris, hos n recent yeors shed the
sirong Colirane influence ond found o rich style
of his own. Mognoni is alwoys producing new
plons, he has written fim music lor the lkes ol
Alon Tonner, and ot the moment has o quortet
bnmm ng with young lolent, lor exomple the
promising Olwer Rogg (piono, synthesizer)
Mognoni olten plays with Jocques Demeerre b
1954), who 15 not only o remarkable pranst, but
also o composer ol classical music. His am s 10
ochweve a total meling pot ol composing ond
improvisakon processes. Demeerre is also
ganing o reputahon as on ntelhgent music

ournohst

TEXIER-HUMAIR

Another leading light of the Geneva jazz

scene 15 bass player ond composer Olvier
Megnenat (b 1950). Unil recently he was,
1ogether with Cloude Jordon (flutel, leader of
the “Under Control® quoriet, whose reperiore
ranged between elecironic, rocking monstream,
and vocal mprovisations. “Under Conirol”,

memvienna Art Choir ~§
From No Art o Mo-(2)-Art




incidentally one of the few permanent jozz
groups 1o include french and German-speaking
Swiss, also brought to prominence percussionist
and vocal improviser Cloude Tabarini (b 1949),
who is also reckoned to be one of the major
young poels in western Switzerland.

Jordan and Tabarini ore remaining true to

their concept with the “Jeon-Bernard Le Flic
Band". It is noticeable that the circle around the
Geneva AMR repeatedly comes up with
multi-medio productions that include elements of
recitation, dance, pantomime, theatre, slides
and films.

New jazz, with its chamber music-lke style is

in Geneva represented by the remarkable
“Siron-Massy-Autin-Cerf" quartet (SMAC,
“without drums and trumpets”). It is led by bass
player Jacques Siron.

Anything really avant-gorde in Geneva is
conspicuous by its absence. An exception
perhaps is the Argentinion emigrant Eduordo M.
Kohan (sax) with his “Circo del Arca™ ensemble,
whose style includes minimalism, new wave, ond
NOISe MuSIC.

Until 1986 Neuchatel was the starting point of
tours by "Debile Menthol”, o band engaged in
experimental rock, new wave, and free jozz.
The members of this band, comparable with
“Etron Fou Leloublan”, are now performing
together with Tom Cora ond representatives of
New York's lower East side under the name
“Nimal Group”.

In German-speaking Switzerlond something
“typically Swiss™ is happening: combinations of
contemporary jazz with remnants of old
spontaneous folk music. There is already o
tradition behind this idea, but till the odvent of
George Gruniz this merely involved jozzing up
folk tunes. Gruntz for example hos mixed Basel
carnival drums and fifes with fomous American
drummers. The relatively large number of
excellent Swiss jozz drummers is often attributed
1o the long-stonding drumming tradition here. In
the post couple of years the idea has grown in
depth ond versatility. Mathias Riegg takes
songs and dances from various ports of the
country as the basis for his compositions, which
dely categorisation into any style. Roland
Schiltknecht, o member of the “Schildpott”
group from Glarus is on the verge of making the
native “Hackbrett” or hommered dulcimer into o
100% jazz instrument.

Those who have gone the furthest olong this

ARRIVEDERCI

N FRANCIOLI LE CHOUARTSE

GEORGE GRUNTZ
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road are certoinly the “Alpine Jazz Herd"
founded in 1982 by Hans Kennel (irumpet,
alphorns, etc.Jand Jirg Solothurnmann (sax).
They compose their own contemporary jozz
pieces in the spirit of spontaneous lok traditions
but ot the some time looking for parallels
between Afro-American and alpine music. The
Swiss yodel is turned into a “swiss field holler"
ond blues. Alphorns are blown, the hammered
dulcimer is ployed, ond even the once popular
bagpipes are back in use, but without trying to
create o nostalgic feeling. This development has
already borne fruit. Kennel also has o chamber
music-kke quartet, “Habarigani” (three brass
and an accordion), while Solothurnmann has
come up with o more helty free jozz and new
wave — inspired folk-jazz music in his “First Aid
Band" (sax, hammered dulcimer, guitar
synthesizer, drums).

As we can see, many jozz musicians have
discovered that the Iraditions of the
neighbourhood can serve as fertile ground on
which to grow new contemporary means of
musical expression. Pop-orientated traditional
music previously stifled the old sources, ond is
for many a veritable form of anti-jozz. There
are first signs of o new approach in folk music
too, and the work of the “Alpine Jozz Herd"
and others is beginning 1o soften up the
cemented structures of the traditional folk music
movement. Improvisation is being rediscovered,
and now appreciated, as a near relative of
imprompty music.
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NEW SPACE FOR THE CITY
PAOLO MALENA:

The City Councillor of Tourism, Sport and Leisure Speaks

Past Aldermon of the Civil Stote ond Personne
Paolo Maleno, 46, a graduate in risprudence
and a long-time servont of the Socialist Party,
has been the City Councillor of Tourism, Sport
and Leisure since December, 1987. Among
other things, manifestations like the Ambrosion
Carnival, the Festival of the

Novigli, ond Vocations in Milan depend on hw
"The objectives | intend to pursue during my
term regord the three sectors of involvement. |
the area of Sports, it's necessary to develop «
basic activity, dedicating more resources for
mass practice and inverting the logic that has
presided over the goings on in this sector in the
recent years. It should be kept in mind that the
city of Milan is acquiring unused areas for a
total of 5 million square meters, intended to be
vsed as nolure areas and new sporls facilities
With this, we can better neet the needs of over
70 1thousand Milanese who actively practice
sports, many of whom are senior citizens.
Turning 1o the relevant subject of the
“sport-show”, the completion of the Polozzo
dello Sport, which is anticipated for 1990,
should be noted. It's a very ample struciure thot
will hove multiple functions, also os a gathering
place for youths and o so polysportive center
{swimming, tennis, etc.) In the area of tourism,
relaunching of the image of Milan is projected
("Project Image”), a city traditionally frequented
litle by tourists, and that yet is relaunched in
this very sense, bringing tourisis up to date with
historic recall and infrastructures. The new
Centro Congressi Portello, which holds 4,000,
ond the Passante Ferroviario, and the third line
of the subway which is expected 1o be
completed by March, 1990, respond 1o this
new demand for service.”

- Councillor, the young Milanese have been
waiting for some hme for the Community to find
a solution to the unresolved problem o/
available space for music. What are the short
ond mid-term prospechves?

“The first regards the Stadium of San Siro. A
removeoble plotform is being prepared that wi
finally cllow the public to enter the grounds
without ruining the grass. This will ol?ow the
re-activation of the so-called megaconcerts,
those with 50 to 60 thousond spectators. The
new Palazzo dello Sport will offer the possibility
of concerts for 20 thousand people. And,
finally, there is the Arena, which has been
operaling for same time now. Naturally, none of
these 1s the ideal space for music, but we don't
have precise dates on the restruciuring of the
Auditorium Dal Verme at this ime.”

We'd like to express our thanks to the mentioned Companies for their welcome collaboration to
all the musical enterprises organized by our Association

GALLERIA DI P.ZZA DUOMO MILANO ,__ATM
Hotta TEL. 80.01.48 - 86.969.07 _/
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